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If your only experience of seeing this C S Lewis classic brought to life was the BBC television version shown on Sunday teatime, then do not fall into the trap of thinking that Disney’s new masterpiece is a case of more of the same, for it isn’t at all.

This is a remarkable film which is not only true to the book but also treats the story with both sensitivity and realism without resorting to over-sentimentality (a worry held by many when they realised that the Walt Disney Studios would be making this film). There are sinister and sometimes disturbing scenes which remind us of the darker side of our human nature, such as where Mr Tumnus tries to take Lucy captive, sending her into a sleepy stupor by playing his flute, tricking her and feigning friendship, readying himself to hand her over to the White Witch 

C S Lewis wrote his story featuring Peter, Susan, Edmund and Lucy to tell the story of Jesus in a new way to a wider audience. It is full of allegory and symbolism. This is clearly seen in Disney’s adaptation without it becoming blindingly obvious and distracting our attention from the story which moves along at an excellent pace.

The scene where Susan and Lucy watch the events leading to Aslan’s death and then remain at the stone table, reminds us of the fact that it was the women who kept watch at the foot of the cross. It was they, as so often is the case in life, who kept vigil.  Just as Mary was rewarded by being the first to see the risen Christ on Easter Day, so too Susan and Lucy are the ones to first experience the good news of Aslan’s return from the dead, now even more powerful and more glorious than before.

There are too many themes within the film to list them all, yet issues such as friendship, loyalty, forgiveness, reconciliation, the power of good over evil and ultimate sacrifice are all readily addressed.

Critics of both the story and this film version talk of its dated sense of being middle class - a favourite complaint of Philip Pullman’s. The book is simply a product of the age in which it was written, and the film a faithful adaptation; neither should have to apologise for that.  After all, do we criticise other books and films for the same reason? Should we no longer read Orwell’s The Road to Wigan Pier because hardly anybody works in a coal mine these days?

My only complaint is the omission of one of the greatest lines of any book and one that contains an important and central ideal of Christianity.  When Peter, Susan and Lucy are having tea with Mr and Mrs. Beaver (acted by Ray Winstone and Dawn French respectively), they are talking about Aslan. Lucy innocently asks if Aslan is safe. ‘Safe?’ said Mr Beaver, ‘don’t you hear what Mrs Beaver tells you?  Who said anything about safe? ‘Course he isn’t safe. But he’s good. He’s the King I tell you.’ 

If you haven’t been able to see this film, then do try, or wait to catch it when it comes out on DVD.  The special effects are breath-taking and watch out for the clip that is shown within the credits which those who are always in a hurry to leave the cinema would have missed, for it sets the scene for the next instalment!

Keith Underhill, member of Redbridge SACRE
Film Review: The Lion, the Witch, and the Wardrobe











